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YI7bh-T79v% : 1ms ~ 40ms, Bi{E :
+11dB ~ -5dB

FHv%9 1ms ~ 40ms, EifE: +19 ~
+3dB
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unweighted » 2) Ref =+4 dB, 20 kHz BW. unity gain.
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1FIvy - Lo
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ADCHAFIvo - LY
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DACHA1FIvy - LY
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USB 27 LA - 127y
N/ LaA=F12 T F—
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A/D/A Bit FE
USB Bit RE
$oTVTL—b
FIHIN - TTxIb
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1 7TyhBELYY
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HEERIR

sHik
(W x HxD)

]
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REOER RIS, EROBESD

N—K :40ms ~ 1500ms YJ)—2Z.
{& -35dB ~ +7dB.

Y7b:40ms ~ 1500ms YU—2, [
{&-50 ~ +4dB

2E—Y - R—)VRIEERE 24 Fro X
Jb. AL L/R. AUX1, AUX2 (AR
BlIv) 4 THTRE

115dB (A-wtd)

111dB (A-wtd)

115dB (A-wtd)

USB Class 1

32-bit

Korg Tru-Bit-Perfect 32-bit
24-bit
48kHz, 44.1kHz

Rev Hall. Rev Hall Warm, Room,
Warm Room, Rev Vocal, Rev Vocal
Warm, Stage, Stage Warm, Plate
Reverb, Plate Reverb Warm, Spring
Reverb Warm, Analog Delay, Tape
Echo, Variable Delay, Delay of the
Korg SDD3000, Chorus, Flanger,
Exciter, Sub Bass booster, 1 kHZ
Test Tone, Slow Sweep, Fast Sweep,
White or Pink Noise

IEC

100 ~ 240 VAC. 50/60 Hz
45 W

0°C~ 40°C

MW-2408: 480 mm x 187 mm x
530 mm (440 mm YK - /XRILERL,
19" 59 - L—JLEEH) ;
MW-1608: 396 mm x 187 mm x

530 mm (356 mm YK - /XRILEEL)

MW-2408: 9.3kg
MW-1608: 8.0kg

A-weighted » 3) Ref=+4 dBu, 20 Hz ~ 20
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